
INTERPRETATION OF IBSENS A DOLLS HOUSE

"A Doll's House" is classified under the "second phase" of Henrik Ibsen's career. It was during this period which he made
the transition from mythical and.

The real problem will not be guessed till he looks outside the play itself, and then only as it is revealed in
flashes, by gleams thrown upon it, from within, by character and plot and symbol. Although she becomes
aware of her supposed subordinateness, it is not because of this that she has the desire to take action. The
symbol is clearly given, and the plot; but around them and enveloping them is a meaning of which one gets
glimpses, now and again, tantalizing and elusive. The symbol is, however, less finished than in other plays and
will not bear too close application in detail, though it fits the play in its essential points. Women are typically
placed in roles which do no enable women the chance to become self-aware or independent. Indeed, from the
viewpoint of Helmer, who is basically a traditionally possessive husband, Nora the doll is something like an
inanimate object with which he can play and enjoy. It is a torch set at the apex, flaring both ways. The word
'doll' suits Nora if we look at her with the traditional or uncritical eye, as Helmer or Mrs. But our home has
never been anything but a playroom, I've been your doll-wife, just as I used to be Papa's doll-child. Critics will
argue about the true meaning of the story and why Ibsen wrote the story. She has her little presents for the
children, the Christmas tree, the macaroons, the surprise for Torvald, and last, and most important, her
costume for the fancy-dress ball. These realizations of her husband verify to Nora that the marriage cannot be
fixed. History has consistently denied women a fair chance in employment. His harsh words and actions lead
Nora to understand he has never loved her and she has been served a great injustice. Plot Progression
Visualizations. Only a miracle can save her now -- the miracle of Torvald's love. This object is introduced
early in the action; it is wrought more or less closely into the structure of the play; and its last appearance is
the climax. It is the superficial motive of the play. When circumstances suddenly place Nora in a responsible
position, and demand from her a moral judgment, she has none to give. It is the culmination of the plot. Nora
is utterly confused, as suggested by Harold Clurman, "She is groping sadly in a maze of confused feeling
toward a way of life and a destiny of which she is most uncertain  Woman should no longer be seen as the
shadow of man, but a person in herself, with her own triumphs and tragedies. This is evident in Nora's meeting
with Krogstad regarding her borrowed money. We say that the cover of a book belongs to it, or that it is the
book's cover. This statement allows Nora to express how being made subservient by first her father and then
later by her husband, has made it very difficult for her to become her own person. New York: G. Her father
contributed largely to her subservient position in life. One type of feminist theory is based on gender
differences. This dependency has given way to subordinateness, one that has grown into a social standing. If
one would understand a play, he must first understand the character about which the play circles, and he will
not understand the character till he grasps the symbol that lies at the heart of it. Thus her first encounter with
rules outside of her "doll's house" results in the realization of her naivety and inexperience with the real world
due to her subordinate role in society. A more complete approach to feminist theory is gender oppression.
There are two important aspects of the play, which the title directly points to: the doll and the house. This
conflict is concealed by the way they both hide their true selves from society, each other, and ultimately
themselves. Nora is not a real doll but an apparent one.


