
SEAN NOS SINGING

Sean-nÃ³s singing is a highly ornamented style of solo, unaccompanied singing defined by TomÃ¡s Ã“ Canainn as.

The popularity of the west of Ireland in the revival and the largely accepted association of 'sean-nos' with
Connemara would support this, if tentatively. Often the term acquires a definite article and a capital letter, as
in "Singing in the Sean-nos". However a few songs were known to have been conveyed to script as early as
the 16th century. And last but not least, the singing is in the Irish language. It might be interpreted as a
minimalist means that helped preserve a musical and dance heritage at a time when musical instruments were
too expensive for most peasants. One judge at a recent gathering declared her criteria by saying that she was
looking for singing 'from the heart', with good breathing technique, and voice control. It can be applied to a
particular style of melodic composition, as in an article about Padraigin Ni Uallachain, "Chuaigh si i mbun
oibre leis an fhile Nuala Ni Dhomhnaill agus le cheile cumadh 'Caoineadh Bhranwen', ar an tsean-nos".
Normally they combine Irish and English, but occasionally Irish and French or other European languages,
including Latin. For the feeling and emotion of sean-nos singing is not expressed by the standard European
'bag-o-tricks', and so it is that to some not unbiased ears it sounds 'uncouth', 'untuneful', and 'unmusical'. A
good performance classically involves substantial ornament and rhythmic variations from verse to verse. But
where on earth did the term come from in the first place? The latter practice is confined mainly to Munster. All
these strategies serve an assortment of aesthetic purposes, such as[ citation needed ]: Connects the text to the
interpretation of the melody Enhancing a sense of continuity such as by filling the gap between phrases with a
nasalised drone A number of songs are modal , as opposed to major, in melody. Women, however, do not
seem to have the same hesitation. Sean-nos singers use different techniques to ornament the performance of a
song, One syllable in a word can be sung to several notes and the notes can be varies from verse to verse. Its
very existence is highly indicative of the perceived split between Irish language and English language song
traditions and cultures in Ireland, the identification of the Irish song tradition as 'other', with the
here-unexplored implications of an Irish label in the English language. Occasional nasalisation. Previous
generations learned the songs in the home and in the locality. The following is an amalgam: 1. It is the key
which opens every lock". I felt it was important to include it because it was all part of his complex make-up.
The singer may occasionally adopt a position facing the corner of the room and away from the audience, with
eyes closed, a position that has acoustic benefits, aids concentration for performing long intricate songs from
memory, and perhaps has some additional ancient significance. There's also the problem of apples and
oranges. The term 'sean-nos' has assumed a myriad of meanings when used in the public arena. The
performance of most songs is not restricted by gender, although the lyrics may imply a song is from a woman's
or man's point of view. Songs were made to accompany the work inside and outside the home, to express the
many emotions-love and sadness of daily existence, to record local and other historical events and to often
mark the loss of family and friends whether by death or by emigration. When he went to America he was
looking for a way back as well. Jigs, slip-jigs, reels etc. The most obvious difference between the styles, to
someone not familiar with Sean-nos, is between the Ulster style and the other two. As a result, the Donegal
style can stand out from other regional styles. Personally, I believe that Joe Heaney is the greatest exponent of
that in the 20th century. Connemara style[ edit ] A more decorated style, with forms familiar to a traditional
instrumentalist along with other more complex forms. The same could be applied to a menagerie of styles
without specifying that it's something called 'sean-nos'. Sean-nos can only be accurately and effectively
learned by ear. The listeners are not expected to be silent throughout and may participate in the performance
through words of encouragement and commentary. Music takes precedent over the lyric. The previously
mentioned characteristics of sean-nos, important as general but not exclusive guidelines, are becoming
increasingly problematic in the context of a growing cultural contact between incompatible, arguably
diametrically opposed musical aesthetics. Some singers insist that the traditional should be supplemented with
new material, arguing that since society has changed, then the content of the lyrics should reflect this. A bare
voice not 'sweet', with a certain 'natural fierceness'.


