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Hemingway introduces the three principal characters, Francis Macomber, his wife Margot, and their safari guide Richard
Wilson, over cocktails.

It is obvious that had the other man not been Mr. The Sitting Bee, 3 Jan. According to Hemingway, the
problems between Francis and his wife never would have occurred if not for the weakness of American
society. By now, Wilson fully sympathizes with Macomber. While his clients may use smaller guns, a safari
guide must carry a sure killer in case the amateur misses and he must make the kill at the last moment â€” as
in the case of Macomber and the lion. Francis matured as a person and Margot could not handle it. Wilson and
Margaret. In the late afternoon, Macomber and Wilson go off together and shoot impala while Margot stays
behind in camp looking, as Wilson puts it, like an English rose though she is American. Next day, as she
observes Francis gaining a measure of courage as he engages in a standoff with a charging water buffalo, she
realizes that if Francis continues to prove himself strong and willful and courageous, he might leave her and
rid himself forever of her sharp-tongued ridicule. Additionally, he has written an initiation story about a man
who had never had his courage tested and who had never discovered a sense of manhood until he was
thirty-five years old. Clearly these feelings play a key role in the development of the character, but this abuse
also raises a few questions. Swahili is a mixture of native dialects principally Bantu with some Hindi, German,
French and English added to it. If it was to be considered intentional, there would certainly have to be
evidence in the story suggesting such, with a clear motive as well. The next day, Macomber wants to give it
another go, this time hunting buffalo. In contrast, readers are absolutely aware that Macomber is extremely
upset about displaying his cowardice; it began in the night, when he awoke and heard the old lion roaring and
then couldn't get back to sleep. Macomber also meditates on the fact that his marriage had been on the rocks
before but that he was sure his wife would not leave him because he was too rich. Both the buffalo and
Macomber lie dead on the ground. Wilson, who seems to be accurate in his assessment of the relationship,
seems a credible witness to the killing and due to these facts, his opinion as to the motive of the killing is
credible to the reader as well.. In general, Hemingway treats Margot as a necessary evil in this story, as an
inconvenient but essential component of the existence of his male characters. Macomber and his wife are
wealthy Americans hoping to revitalize their sometimes-foundering marriage with a romantic African safari
and Wilson is a jaded Englishman who runs safaris for wealthy tourists for a living. Macomber's wife can't
contain her resentment and humiliation about her husband's breakdown on the hunt. She refuses to discuss the
matter with Macomber. Having run away from the lion and relied on Wilson and the gun bearers to kill it he
realises that his wife has also witnessed him running away. Macomber's wife is humiliated that her husband
couldn't finish off the lion, so she kisses Wilson on the mouth. Wilson, it would have been someone else. In
response to the quote above Hemingway  The day of the incident, he discussed shooting the lion with Wilson
over breakfast, then the three drove off in a car to find it. For example, Margot points out that the face of
Robert Wilson, the safari guide, is red from too much sun ; Francis Macomber replies that his face is also red;
however, his is red from embarrassment. And Margo is afraid, "very afraid of something. In this story, the
situation of the hunter and the hunted takes on far more significance than merely humans hunting for African
lions and water buffaloes. Likewise, if he thinks he can bed a woman or women who hires him as a safari
guide, he takes a double-wide cot on safari; he's not troubled that Francis knows that he is having sex with
Margo. The accepted wisdom is that Hemingway was a chauvinist and possibly a misogynist; women in his
stories are obstacles to their male counterparts rather than positive contributors to the action.


