
MODERNISM IN ANOTHER COUNTRY ERNEST

A renowned American Modernist writer, Hemingway touched upon many of the characteristic elements of this movement
in his short story "In Another Country": Like other Modernists, Hemingway does not employ an omniscient narrator;
rather, he gives the story first to the American who.

Later, she retracts her comment and observes that the hills actually do not look like white elephants,
suggesting that she has changed her mind. The specific details of each event are recorded in an objective way,
leaving the readers to put the pieces together; this way readers can discover their own interpretation of what
the events mean. Nick is alone in a foreign country and feels isolated. Hemingway did not master these
characteristics by himself. What is important to him is what the narrator derives from him: precision and
discipline. Toklas, whose salon was a common meeting ground for the group. Evanston I The major has given
him a greater respect for precision and discipline in communication, but he has given him much more than
this. Many people commonly went to the cinema several nights a week in the s even more so in the s and early
s. Just as the therapy machines cannot fully restore wholeness of body, neither can other people be
encountered in any satisfying relationship when the basis for human encounter is an ideal one cannot live up
to. He was looking at the wall. Instead, each of the events is described almost in the way a journalist reports a
newspaper story, with as little subjectivity, or personal interjection, as possible. He is coming to terms with the
fact that all connections are eventually lost, especially through death, and that life carries with it a sense of its
own meaninglessness. Waldhorn, Arthur. Out of loneliness, the narrator maintains a friendship with the only
member of the group who has not received a medal and, since he is too injured to return to battle, never will.
We do not see this, however, if we focus upon the major as a figure of despair and the young boy as a passive
witness. Alcohol is not something you drink too quickly, you want to appreciate it; it is a long action. In short,
he made his writing simple, precise, and concrete in order to give freshness to the language. Just as his body
could not be restored to wholeness by the machines, neither could his estrangement as a young man be
overcome by trying to be a hunting hawk. The story, however, is short even though the actions described are
long: drinking, talking, reflecting on life, walking. Though his background in news writing was an undisputed
influence on his writing style, there is another strong influence that guided it as well: the movies. In the story,
Nick is in a diner as two killers come in looking for a man called Andersson. She also needs to know that there
is an old man. Movies had, for a time, lost their visual flair. About , American soldiers were killed in action,
more than double the 55, lost in World War II , a generation later. Significantly, his friend among the other
boys was the one who had been wounded before he was tried under pressure. Ironically, this man who believes
he is in control of his life, soon learns, via the death of his wife, that his composure, his military precision
worn like armor, cannot protect him from personal tragedy. His background and journalism contributed to his
unique style of writing from which he became known for. Richard Attenborough directed. By focusing upon
the invisible first person narrator who has relived his past, we can realize that he is no merely passive witness,
and that he is the focal point in the story. This last wound, the death of his wife, forces the major beyond the
wall, that is, to the world beyond the confines of his personal and ineffectual therapy. This truer, more human
heroism even requires the initial shedding of tears, an act that is seen in some circumstances as a sign of
cowardice. One of the young soldiers wears a black silk handkerchief to cover his horribly mutilated face. The
major who looks at the wall has gone through fencing and hawkery, and is facing the death of his wife. Sitting
next to him is an Italian major, a champion fencer before the war, whose hand has been wounded and with
whom the narrator speaks about life. One of the things for which Hemingway has been criticized, particularly
in the decades following his death, is his portrayal of macho characters. It is well lighted. His football and
soldiering are behind him, and the first of three efforts to recover has failed. See Narrator Italian Major The
Italian major, a former fencing champion, is in the Milan hospital because his hand has been mangled in
battle. The healing machines cannot heal permanent wounds.


